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Soci ety news a
ORTS NEWS
The | atest government guidelines, recentl|y r
ye@r summer party was well attendeddasewplelct a
in September attracted a small audience |i|n t
monitoring the numbers and costs to see |[hlow
The next Annual Gener al Meeting wil/ bel t aki
accompanied by a Show anidoTekectobnstehmb|t iowe
year since the | ast AGM, hol ding the AGMS to
activities to fit i n with the financi al rep
your collection in the Show and Tell, pllelase
Fi ona Ker|l pgue
R T i T
ORTS members enjoying the Summer Lunch Party in Kensing
Pyne, Fiona Kerl ogue, Belinda Lindeck MBE, Mar garet| Bro
Caroline Gordon.
ORTS LECTURE AND TALKS PROGRAMME Sprin
Wednesday, January 5th 19. 00 UB tTidriekr.st Chpl ¢ a
you must héwheCabméotaeaa Collection of Ceptra
Zoom.
Wednesday, January 19th Steven CohenUnl mdfant
Wo memn Cl ub. 18. 00 for 19.00 live. 19.00 Z4o00m
Wednesday, FdaBr 08&r WEabtlmekFee: Born of the | ndi
Arts of Madagascar. Via Zoom.
Wednesday, March 16t h. RosemaryUrCirvéd si &g pWan
Club. 18. 00 for 19.00 live. 19.00 Zoom tpec.




Di scovering Al banian Kilims and Carpets
Di scovering Al banian Kilims and Carpets
Andy Dail ey with Gentjan Ball azhi
I remember clearly my discovery of Al badéi ar nktir
Al bani a, I saw a very | arge ki lziang wiattht ear ncsar nM
was: who on earth -ovolud rde d ukyi Isiumt My bge aqgdnd t hol
into the back of my car? And finally: where di ¢
This first Albanian kilim purchase began the d
and production. As my collecting and research
mo d edrary Al bani a.
As with other Bal kan
and carpets in the re
the gener al Western |
motif group. These ha
patterns and moti f s,
huge variety, wi t h
Featuring prominently
the Tree of Life, fl
birds, and ani mal f o
fertility and i fe.
reflections of | ocal
traditions,Flokatfi alsj
shaggy carpets that <c
much of the Bal kans.
It i S cl eats tmpatnt all
geography has had a
cul tur e, including ki
uni que weavings or pa
in relative isolation
Al bani an | anguage has
but mul Wi pll ectssa b of e
creating a very ricl
confusing vocabul ary
anything woven. Ther
from OId Bul gari an,
Aromani an or VI ach, \
‘ the |l anguage. The onl
Figutevémxrapet of felted goat haipj eDdenovetf, AlANalQh &.i ah@
Shqi pAlabani a)n, Kwasi npsub
in 1961 and acknowledged at | east 10 known wol
bl anket s, bed coverings, pill ows, bags, and ha
conversations with people from the region in wl
The ubiquitous mountains and valleys meant t ha
the outside world and so woven objects were pr
for sale or export until the second half of th
mul tiple sections woven on horizontal | oo ms, t
Kot in the south, and probably Shkodz=r i n t he



Di scovering Al banian Kil

production of e | | &riddarms , s iwhg lcen became mor
establi shment of export factories. Geographi ca
devel opment of some unigue weaving traditions a

Wo o | is the most common el ement i n Al banian ki
common. Cotton for warp threads was onl yywwedel
factories, altho

and | inen warp t

gh use of wool for warps conti
reads were someti mes used in t

As chairs or tabl es wer e
houses before t he modern

served a | arge variety of
room dividers, wall hangi
and prayer carpets. Thi ck
the winter, and Ilighter
mont hs, as el sewhere -in

nomadi c herders usethaifrel
weavings to protect from

For weddi ngs,f atnid yb rpirces e
and carpet st tfoamihley,gra otmr
continues in some areas,

to celebrate her skills a
for weddings would be rioc
fl ower s and vegetation,

abundance. Specially made
presents when a baby was

It i's Iimpossible to revie
Al bania in the confines o
I wi | | focus on and introc
kil i ms or carpets found

appreciation.

Ji\ ek

FiguBechiemente water pit Jhedte y &nodu b hredk'sn Al bani a ha:

South Albania, c¢c. 1870. regi on of great et hni ¢ a

| ocal |l anguages have inc
Ol d Bulgarian, and Al banian. The region has a s
are Bektashi Sufi s. Netari st hteh er efgoiromear| Acraopmatna la n

and the Old Bulgarian towns of-tDreweals addz &nd
town names that are <cl ear I-dgerSlvaevd,c , e mAprhoansai nzii anng,
nature of the region. I't is in this context tha

Levenxa

Thleevemxgpet i s known by multiple names in Al bai
even between adjeavcansxtak mn owwmah kb ddi®pergguan,eehr & i ng &
word from Ol d Bulgarian. Pri mar itloyanddéda tp dienr btgh e

Al banian | anguage, practically al/l exampl es da
Partially felted as a form of waterproofing, m
wool . Rare examples use cotton, hemp, or | inen



Di scovering Al banian Kilims and Carpets

Leveanxrapets are found 1in
sout hwestern Northern Ma
Greece. They are typical/l
compl ete pieces with one
occasionally as divan <co
bet ween 50 and 710e veeimr xoam
Al bania differ from thos
they are mostl y -bilmcdka rakn d
use natur al dyes. I n rar
more than three <colours.
cream and chocol ate are
OccaS|onaIIyyIanw,orangbab
from quince | eaves, i s |
butterflies or birds and

The panels are always de
many variations, the desi
categories:

Stylized tree of | ife hol
Door orfrmidouwbrl ¢ see Figur e
Open and Closed (see Figu

The Open and Closed desi

onl vy i n and around -the
al though It may have de
Fi gubeva8wixtah stylized Trees; i Pran"db c et fra e
door moti f. South Al bani a,
Bul garian moti f s, such e 0
Open and Closed is bes g a
of l i nes. |t i s cons- and
bl ack, wi t h t he net t he
col our.
The tree of i fe mot | rs
mi hrabs, depending on bk
mirrors are usually b ona
often enclose an i mage d i
mirrors are birds and. tre
l' i fe motif i's clearly , h
and prosperity, wi th b
al so being symbol s o] )
Humans or deities are . I
centr al field one e X a ct
woman or goddess gi Vi 5) .
another rare exampl e, Wi
red hats were included
Tradiltewekmatia ms of feldt
further devel oped i n oe h t
I ntroduction of cotto. ) ' o 3 MUt T h e
huge but l i ghter kiIimsFllgruLe:voémlktmmenamr@mOWbtfoSIed W
created in enormous si Regiofnmpoef YoskePei  Alsbanij
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scovering Al

bani an

Fi gubtev Bwmixtah amidomudd eor door ._ . i rleelv dmpxd fadit

with a woman or deity givi

dgh b&/f %re@%

n !
and mirrors with water pitc . 'D?en%v i?b

19th century.

traditiostdklodlakks esh (se
Mo s t continued to be

together, although the
a metre in width. Usi n
natur al and synt hetic

mosques and the newly

with mosques, most exan
although a few continui
1960s when religion, 1
government , was final |l yy
was revived after the
early 1990s and has si
numbers for wedding gif

B ]

e At

Bl ankets S e

e

Bl ankets were produced
the region for domest.i
for -rseemadic her dr ssou
Al bani a, bl ankets were
exampl es of r ehkdl,

SRR i eI o W

multicoloured pieces _ (%‘?éeéoalt:q)”?‘uml‘%t
8). No pictorial de5|gnsR 5akag &

7




Di scovering Al banian Kilims and Carpets

FiguRed8and bl-ac& DIt adlénan
monogram in corner

. . Filgu et p bl anket in goat h
Region of Voskopoj *, Albanh%g|§n ? bmnia, c. 1880,
most kil i ms Goat hair was a common materi al u e
their producti on, but wo o | was al so wused. Bl a
were felted in cascades__and waterfalls to pro
form of waterproofing. RSN o o 4

In the 19th and early 1 umb
Al bani ans served in the; houit
Empire. Bl ankets needef6 tif o
when in a heap while 3

transported. These piec: gs

soldiers could easily i Sty

mar ki ngs include Greek | tra
yarns on a corner, and rip
personal, family markin

FI okj e

FIl okdgrepet s-dlaitleelt heprO¢ t of

are known by many diff] eqgi
Flokati, -uahemaester msdus]

areas. The term may de an v
f or fhlaookrt,t he Ar omani an

tuft offl.owdbéese carpets

three panels with 10 c ee

10) Felted on the rev . s
mats and heavy bl anket s \ ay,
continue to be produced 10 e usea to cover

and other seating, as w'?a'lglurB%§1h0’i%'“’@‘qr\epleéorReg'0” of

bani a, C



Di scovering Al banian Kil

M M, -.\,‘ %, N \“\\

F’iglereI'olkJijiteh\tradltlonal leélngﬁF(?l iptghe cogmpl ex i nterlock
found in kilims |ﬁ:,tbAébaameR§ IF\Qen oo AI(o‘t"f'anl('oaY' ¢ 1940.

c. 1930.

Often in solid colours, including bright or ang
natural wool and natur al dyes. That said, some
and 12). 't might befllonktjeeresting to note that
style of weaving was al e © o V
f Crobamid ot memasiéemi her de

Northern Al bani a

Northern Al bania has a ti o
and carpet production. w a
i solated until the 20t h} e w
popul ations of Bulganga

speakers bdy dHoinhhgertmdMi E iy A&

the most part it was et‘#@ X ?“X b ut
religious terms between W 2 [i‘ﬂﬂ Zs : Mu
Designs tended to be mo &5 amp | e

those found in Southern AN ". ear
century. -hTehaed eddo wehalgd e, ‘%L;.QX. 23 ?AX % y

as a for mer part of t D\ > w h
appeared on the flag off ;“ 3 Socewew N d e
the 15th century, was afsiisua i f.
kilims and patterns fro§ and
t odsaySer bia were introduf h ce
FigurKei [1i3m with Western B U
hanging fruit and f1l owg 1900



Di scovering Al banian Kilims and Carpets

Vs : v e B { FigurKei lli4aniBevli ¢ habde sKgwn s

J:‘..'-.@ inspired

. Saramade kilims in the 19th cent
" Region of Shkodzr, Al bania, c. '

| arger, more fl oral Ki |l i ms
the tradition of Western E
I n northern Al bani a, a b
weave Kkilims and carpets
demonstrating her skil!l a
mi ght al so commi ssion or
town in the early 20th cer
with Montenegr o, was a ma
hel ped spread i mported des
These prized kil i ms can
condi tion, as they were u
such as entertaining guest
the birth of a chil d. The
el aborate and decorative
cedar chest and its kilim
kept in a special room se
The tradition of having t
receive guests at al |l t i
possessions of a family cc
Al bania today.
Kuis
A special type of cotton and wool kilim has be
in the tswn Usfi niguk i ght colour s, including pi-
natur al and synthetic dyes, these kilims gene
originally to fit an entrance of a traditi-onal
headed eagles, pigeons, roses, and names of th
t haek stbamfraler s on many pieces, emphasi ze -hédadad:
eagles and pigeons are clearly |l ocally deri ve
guests, pieces in excellent condition may be f
FigurWwedldsi.ng ki l-+hmawiedheadagllkel én the -centre medallio

headed birds on the ends. Kuk+s, Al bani a, 1930s.
10



Di scovering Al banian K

Northern carpets

Smal | carpets in northern -Abbentaewese mal tkiifla
The carpets served as seating, sl eeping mats,
Domi nated by geometric and occasionally styli.:
Western Bulgarian designs with squares, rhomb
measuring about 1 metre in width and up to 14C
made of two panel s. Hung from one corner on t
pur pose, bright, cheerful pieces were avail abl
north ®&f Atbdaya in remote villages (see Figure

i s cl| é&arAltbhaanti at chdassy had a rich tradition of

g ogeography, ethnic composition, and histor)
aditions, designs, use, and composition. We :
cline as many move to other countries in ord
ise awareness of kilims and carpets produced
ropean weaving tradition can be appreciated.
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FigurSei tt6i.ng and sl eeping carFpegturSeHuals7i.nédl @adi al eepi #1§306a
Mirmoza Ballazhi, Gurrz*x e M:
Region, Al bania, 1990.

Andy Dabdsedt in Egypt anwwwl dlamd rai, aairnsd [titses accvwormevri do fc o | |

and carpets fGemttjhaeen BaBskhana.ahdhi t ect and photographer
continues to weave kilims and carpets today.

11
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Journey of a coll ection

Journey of a col | eWetrinoenu:i-1 M4 alL)8i6eda d PiAld ke & @& q
de Mar vdlo9@B8)89&art Two: What remains?

Gaspard de Marval

But what remains today of everything that was
i ssue of this journal? Principally the photogr
Prambanan and the temples of Angkor in Cambodi
qguite I mportant obj ect swasyuacnhg, aisunléin® wdgaphogppet §
maske®peny made of wood and 17 a rare collectior
ceremoni al dagger s (rkeb)lsnaThae gonregtenrd pZardr wms t
end of the 19t hwagygetugarrye. oS odneer ,0 fo tthieer sbraoeghitr om
di splay after Hi kaypeé¢r Gar gdge Slamde sdatf e Gmlray gt r a
Adel apde in Yogyakart a

But | et wus not forget tatay hien plawmarilyadi bne er

tt
particular of batik, a technique practised by I
The collection of i mportant bati k pieces, both
component of the exhibitions mount ed kbayi nt hpea ng c
shoul deselcé¢ marods g (e aidicdtot wep &1 a)t included. The:
shawls or cut up and transformed i nto dr edsosdeost «
decorated in a pattern of sdpopooggiinfg ,darakv i anrgd olnic
ceremonies of a princely court it came to a proc

™ T
AT Tlr

Figure 1. View of an exhibMauoncef apdr Adef atde ¥elrheatil c

12



Journey of a cc

But | et us not dwel |
n o |l onger exi st phys
i mages are preserved
Let us instead consi

the bati ks, around 2(
old in the 1920s, so
battikl i svaxed by hand
pi eces came chiefly
pawnbrokers of Java,
funds for owner s de
items of clothing, w
the amount l ent had
were often put up fo
period. As-mhadr ke i ke
came from markets or
Adel apde took pleasur
she often surprised 1
absolutelystd e adckaganigr €
panj ahgy wer e wearin

l atter insisted inste
from their display to
I n reviewing these b

Figures2heBamkeot Weplal green cent t &hle Sfwareof theebady,
kep,altahe head <cl oth

cm), an exclusively male gar ment, at that ti me
beauti ful of the four preserved examples i s me
pri mi seenafront cover). It is decorated
with a classic mot. h
nobility,semddei grat

Garuda lwirngBhel del i
centre i s lbcoerniuep artatn
Semen, relating to
I aves and tendr&ddd
ich in JavaneseAm
fitting for a p te it 2 . _
di go has retained O L Lt L Wy s
o wm gday e , as happe Nl % i
shes, has | ost S O
€ most i ntiek@Bitgwu
scinates us by t R ) g ;
coration as well i g W W Vi i il s
tik border feat ur[Eus ]

ant moti fs i n t hg
vy band of deep
ite dotted l i nes.
covers the surface
square, has been co A
ansiogaresulting in : '
central green squarecg;gul edhShelud @S & eyPadina @l Mok Gk
border wi tchol @ameeamddi gan

=
v > o

-9 ® Y ST T S

T ocaothrTts o T

g =
o0

pattern on the cream cotton background. The ot
with thgarfamgduesuisgark surrounding a centr al squar
ot her , (Figure 4) coarser and of an orsdigrmalroyu rfe:

13



Journey of a collection
frame surrounding a sur f ac
ffe i

di rences in quality in t
of t he bati kker soirndfelrecstt ti
attraction to all/l producti o
most refined, their artisti
see | ater, to be drawn to a
over the cloth.
After the head, l et' s tackl
time |l ooking at exclusively
selepndanmg shoul der clot h, S C
head, 1 s stil]l part of trad
coordinated with the design
kembenmnwvhi ch tightly encircl
shoul ders bare, only surviywv
Figure®a4headcl oth, iketl HepRRd,a@wesh @entfrar ceremoni
square dyed in indigo. sacred t ombs of the sultans
t hese t wo pi eces of cloth
composition and si ze, it is often difficult to
|l arge diamond of a contrasting colour, somet i me
t teengalianhe kekbmbven hheaseentral diamond are re
Twkembdeamm the original coll ection have survive
with a silky appear ancseemelypar dezodeaelti oateo®everi s
by a wide border. As 1s inevitable, after |l ong
centusppyat héis cloth has | ost all its strength
good part of its kiembernsgiutrye. 61)f dtohees sneocto nadc hi e v
treat ment it nonet heless | ooks |Iimpressive wit

characterisodad o®or akamamacream backgresemdles Wit ht

Figure B. bWenkre mbédebprat sk mtmshga. fine

been dr awn, the motifs emphasised with indigo |
white. As for the very eteng)ahatdhirdrownda ssiimpltye
preserve the base colour of the fabric during
i ndi gsoo gganadwn | i nes resulting from cracks in the

Figure 6. bWoeendkre mbéwi b ht ecnegnat hr aanl

14



Journey of a

Measuring approximately 105 to 107 kai hi pgchonviearisc
the body from the waist to the ankles, forming
gender. The more practical version of the skirt
cloth together. While the use of the sarong i s
coast, i1t was not, however, common in the prin:«
the items collected kyitnheoladifetamigod &g, dheaire air:
19th and early 20th century) or k eixm mp & esgoanmfeg ohn

Figure 7. Unkaivn phmgiaarimgdn otrhude&i gendr eh

aristocratic motif s, reserved for paltaeang andak.l
design i n s uwmeyrdbadiensdiogpoe nasndt he seri est §tFu scwald ead
G e s o Wfeadr b dndodtdird r, a.n gAadel apde expl ained to her ai
forbidden to commoners by sumptuary | aws.

Figure 8. Det ai kaioh pasjpawdg s gkiavhuemogtc bhbhsi ¢

Anotthes edmo e d fk,awtymevi t h its ovals in groups of f
origin, probably I ndian and is said to symbol i:
mystical force radiates i n the kfaovwenxgadmprieectad omes

Yogya@artua e 8) .

15



Journey of a collection

S L RN

B AR RS ST B SR I SR 9 ST PV T TN R
i D L LR R Y D B B A i i 315

Unkaivn phidetongladsteinewidtela ntglae

bati k from Surakarta domi satpend aby

ound (Figseem@dilftdisi modecomearnredaHk

tsoegmeetnikar j ouskeymbeti c motifs such

use of ancestors and birds, peaco
n

celebration of fertility and th

Figure 10. Unksaeiwin psaknvjiratimgcd ortehpeat ed desi gnappfodutcked waxin

time from Yogyakarta (Figure 10), the fine,
coll ection, ctap Deérisep iutsee tolfe tahbesence of t he alpadn k
copper stamp, the precision of the work in thi:c
bet ween the terns vgasriibs emicdimmesg dfiragmnahe ph
par aregi gns. design uses armsoglmosotv elrllaaakd i
tinted fl oret of ppahag omditsiafma pTrindbaibé 3 pathjeq v @ &
dignity that one imagines worn by a&f reanid tahnids
with a vetuwfFf®smeShbhatakkrta that shows the |1 ndia
On a very faintly olcihke mDlacrktgs,ouwidt r ilseawdaneof
veined with cutch or indigo dotted with white,
purely vegethusfqhgageah is called

16




Journey of a ¢

Figure 11. U nksaei win psakmijiratmgcd mtthnu s u all and elegantly drawn
The four bati ks that <c¢close the series are of a
court or suppliers of city customers, and | ocalf
the south. Thesbatr k|l et licantd id kelilodrs dcro agrs e daart ti ikn ¢
(t hel ipkeen t ool used for drawing on the hot wax)
work. These bati ks are nevertheless interestin
find today. Such pieces used by villagers woul
out They are characterised by freedom in the
cl ot h. We are therefore far from the court bat
deep concentration. As it shesaopdwhiechohaenmo @«
her e, form the decoration. The first of these
backgr gemd nmatitnegr n s, round scales with a centr:
woul d have been seen as a protection against b
wi t h sloagrdgeent motifs on a deep indigo backgroun

Figure 12. Unksaeiwin psakmvjrate ¢c |l vodthl,d have been made outside t
17



Journey
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Figure 13. U nksaei win  psalanigntptan @avino taim,d ¢ r e a m-ba gaacikn sbta cak gdraorukn db. 1 u

decoration of these popular bati ks must have s

arts and who in 1925 published together a coll
The | ast batik in the collection
resulting from ssawpgretriosis Ladgegoplaamn
with Dblue bands enhanced with a w
i ndigo ri bbons wi t h whit e dot s.
backgroundsegeewh!| wi ahd a few cont

I wi || s ki mk dbarteir k t iel k scarves p
Rembang on the North Java Coast
especially aimed at an easy sale
and they indeed made many el egant
remain are too marginal for the i
the | arge batiked piece document.
series of Dbatik processes on small
al most all coll ections and stil
Figure Adlel(dqedfetl)l.ohigani k sil k scarf.
Figure 15 (belowhBhai npamwjhnamdi rhdchothbhackoe

Y AB R STL , e e E UEA 6 SUDIY SSRGS I T
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Journey
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Figure 16. U nksaei wan psakm jmatmge | iontchi,go background.

Four particular textil etsr iatsmlknagnwgoit hecl oseet iest |
we hawke nmbven gu-. 8% (45 x 180 cm. ) wbakckkeaidr ek eembas
odf | owerdFolrotmmas ri ed wo me-dy & mpagret hfel saen kiendd iogno t h
purple border edged on the inside by a I|ine o
stitched with thread. The centre is decorated
I me wavkyai nT hkeesmb arnt ¢ &iteeickhni que but the central
otected during the dyeing by pieces of bana
coration but e beauti ful in the contrasts
t t o | [

e plays a r e in ritual, a

ver
is type of exti
cl e, the buildin
otector of the r
corateddrutichqitgh

| er s okfe midaekniagame Thle 4603 rd

y

I

g of a house or ceremonies
u

& i Bopgawbt shadesrowdéunded on a

Figure 18 . bWeak#&i ol be¢ thkeaogahedridwicthgnitgluee and resi st usin

Figure 18.bwWeak#&«i cl be bheaogahedridwicthpitgluee and resi st usi
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Journey of a collection

Figure 1® . bWeak#éi ol be thkaogahgedridictho itgluee ansdogavo shades

a wavy I|line which stand out clearl y. The cent
meander and strewn, |l i ke the surrounding area,
The centrabodaagmdared, tdifan the rest of the cloth
with a banana | eaf, to prsotgadthei it astompi acet hear
20) i s asevleernyBalnagr g26 2 genJgganhei vyeirty Adong and wi
children or ot her l oads? I1Its background is da
decorBrietaisk used for a border composed at the o
of hearts or arrowheads, complemented, after a
these patterns one can stil!l see the needl e h
created the resist. The rest of the surface 1is
di amonds with an i ndpilgadhntgdieaj r meteheduwbdchyst hBrc
i ndigo background in pale yellow, purplish or s
to be preserved or reserved with protective |
touch of contrasting colour. Not epltanagd anhédet ¢ ©
ot her parts of | ndonesibaat i Biyptlt aih o i3 Cientreitrkea [t eX dwna
empl oyed by men.

We have thus taken a tour of what remains fr ol
family on a 1922 study trip . These textiles, ¢
awakened in her a poignant nostalgia and testif

Gaspard de M:

Fi g urSee | 2e0nodgaendgodgeano r ptl emehmidmit teickh ni que s .

Al'l photographs of textiles and of archive photographs i
Bridot, photo studio, Switzerland.
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Hi storic world te

Hi storic world textile collection at Lee
Ji || Wi nder
In the autumn of 2019 the historic textile arcl
joined Leeds ©niSvpeercsiiatlya rClbil bGrgacrktyehauise sbegi nni ng a
di stinguished existence, as the International T
The origins of this textile collection began ir
I ndustries and Dyeing of the Yorkshire Coll ege.
lts professors began by collecting early Eur ope
and compiled into pattern books and folios, t
des
In 1892 a teachi.l
created. Thi s w a
Cl ot h wo rMwuesresu m t
acknowl edge t he

support of t e

Company (one of

Compani es of t h
London) . The dev
the museum was r
regularly and en:
t he defsa ratnmmeunatl r
whi ch have subse
useful in tracin
many donated pi ec
i n size by the |
coll ection was o
as the best of i
Victoria and Al b
London.

I mage from album of photographs of TMAOfrektiunmat e€dukt ribe)
Departments of the University of Leetl® xsthiolWwiensgy WerTeexs tlo
DEP/ 007/ 2010.661. https:/lceo>dnle0:rte'.oInisEroqr|yebqeldosﬂacqut/ﬁp
explore/ 681930. .
Depart ment Il i br art
|l argely f o ghtateé n Hamtni, | Pr of esstsaorrt eadf censsiogn dTah a
collections and recording what was hel d. I n 20
Textiles Archive (ULITA) to be created in the
exhibitions were then held for many years. The
struck. Recent mont hs have involved transferrtr
catalogue, where it iIis hoped to reach a much gr
The collection is madel lupctoiforssevefr awordli g tt exctti Is
to the present day, with the greater part cov
academics were collecting for teaching. Al ongsi
ephemera and manuscripts.
Some of the earliest textiles acquired were fr
16th to 19th centuries, including figured velv
century, a collection of Egyptian mucnnoyt hcil nog hwse
Japanese textil es, Kashmir il ns h &2e0 tahi acRetnaddersys,lor s «
Bar&elChinese Qing Dynasty textiles were added
expert on wool , and a great traveller). These
i nternational focus for the collection.
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Hi

storic world textile collection

The per sonal Me
embroidery col |l ec
sampl es and ar ct
Brad-bord educat ot

Frances Pesel we
in the | ate 1940:
of t he most- po
coll ections,

amongst embr oi de|
second half of t

rel ated coll ecti
( manmade and nat
donated, and i n
notable additi ons:s
Il ndi an, |l ndonesi

and We s t Africa
Han woman's jacketh.tt]p£58>d893.x53dm.rel.'lr@b?:saatl.r.ryerllgetdhsegé.nugk/stPhq
col | ecxtplonrse/ 664933 pri‘nted "and T est
Recent years
From 2017 to 2019 a concerted effort was made
remarkable items dating frombMulse utm mer ef di e oo
unopened boxes. These included South American
Bar&etravels in Peru in the 1920s, for which a
YouTolbeadPclof essor Bar ker 1P%eZ6ubv)i.an research fil
Apart from around 900 pattern books of British
prevalent, wi-tbl ltdet iloanrsgesrti gsiurbat i ng from | ndi
coll ection include @&n jamnlkrdi dermnad hidaln wvarmamgol d
di splaying i mages of a variety of birds and p
cessories including fan cover s, pur ses, spect
i I6drgegaar ments from the Mamluk period; a number
awls showing the devel opment of boteh mot

ST " Qg »WToT TZ 0o
- O OdCc T TO®30 ITITO

Ji

re
un
ob

i
t he
re than two -plhugs dist eoths thhaev &6 OM0Ow been entered
|

e collection photographed. The <co ection can
ghet t ps: / /1 i br arcyo.llleeecdtsi.oancs./ucko/lslpeecctiiaoln/ 2076/ bwnt
miting a gener al Speci al Caoaltltect/i/ondrsaegr thke
ecial .coSdeaercdcheosnscan then be | imited by place
ring 2021 the Speci al Coll ections Research (
furbished to Iimprove the space for user s. It
servable through the catalogue and appoint men
Il also be incorporated into future public pr
Ji 1l Wi nc
(. Wi nder is Associate Curator (Decorative A
turned to Special Coll ections and Galleries
iversity of Leeds International Textile Arch
jects, including .trexwiinldeesr. @ nede dcso.iancs..u kKEma i |

| mages are reproduced with the permission of Sp
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Baghsbstract

Baghabstract Gardens

Mary Spyrou

BaghAbstracbHi GCaamdeashh bli hamwagfhastiom t he Kar un

which recently showed in the Brunei and Foy
Thakar has been collecting art since his

Ga

| e
chi

Th

Gandhara stone carvings,andd@8ms &mdanan ansds | fmr @

few of his diverse collections and wide ar e

The col
Once de
earl'Yen

Partiti
East Pa stan becoming Bangladesh in 1971)
refuge i naacoewtstatate that wup to 2 milli
soci ety and mas s disnlnr-nmnnf n f nennl A a l
hd ampact on téaeegir °
including t he maki r
numerphisl keamrdbaghspre
heirlooms | eft 1in ho

ction on display was a unique oppo
| yher 0 a taga iord tPhuej ab and its manyhamn
ries wermrmade omefodr d ntdh & .

Thi s upheaval wa s €
Thagsarfamily and wa
Thakar starting his/|
how hiBamanslyad wimar r
about a year before
fami |l home in Lahor
was st 13 at t he

h . Wr apped in
bb ideries <cu
t of jewel

family |

' im neighbo
n. Banarso
yr af us kga rl teal
peopl e wh o da
gs.veThyierargr sloa
precious piece
new journey, t o
amples of thenaeyl d
inMéde&a tshe 1980s T
er ful collection
me mber s of t h
ectors and deal ¢
and understanding of
Recently a schol ar s
available by Thakar
Al bert Massppo,t.toese

t o ret

OSsS—"T0O® "0 S
>0 T~ T

O 70 o X

[
nd
t h
[ 1

Figure 1.baBgrhintdaadle vfeoirl a
her wedding day.
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Baghsbstract Gardens

Stepping into the gallery | was i mmediately caj
pieces of beauti fully embroidered textiles ad:¢
embroi der s, it was evident to me that many heg
embroidering of a single piece, clearly |l abour
The word phul kar phafesalnatngs fR oowveman hemghwor a@ft o
d1l owedordl afwe b awkdagnmmeani ng gar den. The distinc

phul karis are embroidered texwhibeghav ¢ halamesats t
ground cl oth embroidered.

characteristi cphsutliltadha gihse d
darning stitch, used as a de
ss, an untwi ptaeagthethiTbadTf kaos
eads reflected the |ight a
earance to the textiles, al
hhst he pieces on display a |
ntiisftieend st it ch, herringbone
ning stitch, back stitch a
tches were occasionally wuse

textil es.

ning stitch is worked from
a gl ass case gave the vie
roidered cl oth om both th
t nd t he

fr
hes on the back, a
l oth (Figure 2)

0
c
c
l kar i embroidery is traditi .
ton c| okhha dkdnamvde aSr om a har
ch was grown throughout Pun
ghearnchgptshi twdsondyed by sp
r8¢% c49%S. The roots of the
ng the cloth a deep earth
br own, rust and red. Al t hough | ess common, bl
examples in the exhibitionpQHuWlidgabrrieoi 3)e.r eldloront hae
Thetaer ma hbaadghas certain gracefulness and are qui
wi dows, or perhaps purely chosen for a particul

The narr ow hwaiddiaire e
stitched toget her

being joined, tsot inabk
required width of t
4 |l oom widths were |

Long and short par i
follow the war p an
creating striking g

of one or more col ol
gol d, pi nks, purpl e m
t hreads which wvary
create a wonder ful t
and shade to the te nt
were bagesmbroi dered

col our of gol dsbag

embroidered with goiuchn Curu
evoked memories of tr velligg ita P.unjdjab and

. . igur e .2 Ewnldkwicerrddle ® f groun
seeing fields of goldgp, Whead i%“mdm 5t 8,4 Puhj
this rich agricultural state.

24



Baghsbstract Gar

B =

FigurethirkRaodb&gegd on a white ground,
probably intended for an ol de

Phul lnamagehrse tradition | N

5
with a great variety % /= f W
exampl es embroidered &
repeating patterns o il and
chevron shapes aftsbdet
formsylised floral mo : and
figures, jewellery itNﬁ' ar
pictorial scenes of vii.
The malbiagdrsphful wvapast |
deemoted domestic tral in
villages and towns aci wer
commi ssioned too, by [ hey
are a powerful expresg al
creativity, and inext Pun
womén i dentity. ,
The most pihmod égnatba mti d e rfi
t hbeagmade f or aus piibciirot
and marriages, and an unj
brissdetrousseau. The pi t us

L | S

seen in the number an
expressed visuallyy s

Figure b5chDmedodialg hdPfunj ab.
century.
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Baghsbstract Gardens

Figure 6. A gbagds odfi sbprliadya.l viehielse woul d have been kept

embroidery skill s, made by female members, her
embroider from a young age. These treasured hei
to the next.

Baglsan ¢ hul kweerries made by Si khs, Hi ndus and

Mus!l i ms, as shawls, veils, wrappers, hangi ngs
i mportant events and as offerings to the temp
many varieties, each with a distinct name and
The most phmpeaxmlramitder y was the bridal veil, a

bagharted at hew ddrandmdbdtyhdrhearbd i glieft ed
at her mar r i alghee @aRBitaguer e | abr)g.el vy

embroidered in golden threads of concentric | oz
Anot her i mpolbaagmt/amar d.iaa Beegshe

wer e usually mad e by a grandmot her on the bi
grandson and would be gifted to his bride on hi¢
by h-eaws$n on entering their house, now her nev
On display were imarcy uslamgamagampl es

(seyere)nbroi der ed i n seven col our s. A |l ozenge
embroidered with bidaz&r(nbthotetaid and call ed a
meaning eye), i s an intentionally stitched i
believed t o war d away t he evi l eye, gi ving
talismanic properties (Figure 7).

Ful | of actBSavipthiil Wweamwe skled o mngbrleu &s adDresaheogwdi anpgér b u t
undyed ground cl ot hs, depictiongengectori al scene
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